with documents, adds a poignant depth to her project. As Wallace Stevens wrote in the poem "Not Ideas about the Thing, But the Thing Itself : "It was like / A new knowledge of reality. However, material that falls in the very broad category of ephemera continues to vex us. We have a difficult time categorizing it, storing it, and especially (this is at the heart of the problem) defining it. (For the purposes of arriving at a reasonable understanding of the issue, we will put aside a discussion of physical artifacts, the realia described in Jernigan's work, for now, though it can be argued that bottle caps and cigarette packages-anything bearing text-is a candidate for inclusion.)
The primary difficulty with defining ephemera comes partly from the fact that it has been circumscribed principally by example. Among the types of items that fit into the broad swath of ephemera are: keepsakes, invitations, theater programs, tickets, rewards of merit, trade cards, billheads, pamphlets, chapbooks, broadsides, catalogs, postcards, bro chures, advertising novelties, posters, certificates, graphic Americana, labels, dance cards, scrapbooks, die cuts, automobilia, memorabilia, almanacs, jest books, tracts, and other commemorative items. This list includes most anything that is printed and isn't bound in a traditional book format. (The majority of these terms may be found in the enlight ening Encyclopedia of Ephemera, which provides a reference point for an understanding of ephemera as "minor transient documents of everyday life," a definition more poetic than it is practical.
) Evidence: Toward a Library Definition of Ephemera
The various types listed above have been broadly categorized in the past as gray literature, street literature, and fugitive publications, but the currently accepted term in LCSH is printed ephemera. The introduc tion of the word printed-and its implementation as a determinative modifier-is significant. Though such materials may be hard to classify, they do belong to the print tradition.
However, a subject tracing is only valid when a work is about ephem era. More specifically, form and genre tracings allow for a wider range of terms because the MARC 655 field appeals to outside authority for its vocabulary. Oddly enough, the Library of Congress's Thesaurus for Graphic Materials prefers ephemera and adds a see reference from printed ephemera. The Art and Architecture Thesaurus contains an array of terms to describe just about any man-made artifact. In addition to many of the terms listed above, the AAT also offers: bills of lading, death certificates, diplomas, hymns, leases, and proclamations, among a long list of items. The curious aspect of the AAT, which is indeed amazingly helpful for description and a fine example of a collaborative project, is the discrepancy in how the term ephemera fits into its hierarchy. As a descriptor, ephemera (which does not subdivide), defined as "Everyday items manufactured for a specific, limited use, and usually intended to be discarded thereafter, especially printed matter on paper," lives under the hierarchy "Object Genres -Object Genres by Cultural or Intellectual Valuation" alongside such peer terms as knickknacks and collectibles. 4 Specific genres of ephemera, however, such as postcards, broadsides, and posters, fall under "Information Forms-Information Artifacts by Function," where one also finds books. Tellingly, the general term documents also falls under "Object Genres," which may well signify that broad categories of description are best suited as genres and finely focused terms are forms.
In offering an applicable genre and format lexicon, the AAT also provides perhaps the most succinct library-focused definition of ephemera. Understandably; in many discussions of ephemera; an appeal is made to our primary etymological authority; the Oxford English Dictionary which reveals two paths of development to the current word. The roots are the Greek stems epi meaning "on" or "in" and hemeros meaning "day." Their combination yields the adjective ephemeron in neuter gender, meaning 'lasting (only) a day." The neuter plural form is ephemera 5 ; the source of our modern term that has been extended somewhat to mean "shortlived." This usage can be traced back to Aristotle, who applied the term to insects of very brief life span. From the adjective was derived the noun ephemeris (plural: ephemerides), a term applied very early on to books used to show the placement of celestial bodies on specific days. This word expanded later to include a broader category of other "daily" records. The
Oxford Classical Dictionary cites a use of ephemerides meaning diaries.
Later uses of ephemerides simply interchange with almanac (which has its own etymology from a root meaning "monthly"). This accounts for examples of books with titles that stretch the meaning to include dog gerel (Ephemerides; or, Occasional poems written in Scotland and South Africa, 1828) and holiday keepsakes (Ephemerides de noel, 1910).
The nineteenth century attests an increase in the use of the related adjectival form, ephemeral, in the application to transitory objects and abstract ideas. One early employment of this adjective to the broad category of printed material was the 1903 publication, Ephemeral
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Frederick Winthrop Faxon. The use of the adjective in conjunction with a generic noun seems to have been a standard application for describing printed material from the early nineteenth through the mid-twentieth centuries. The subject heading "ephemeral materials" was used in the 5. I have chosen to observe the grammatical use of ephemera as a plural in this essay, though it presents the same problem as the plural "data," which is very often used as a singular form. Note that some quotations, taken directly from source material, do use ephemera in the singular. The second qualifier brings out the ideas of function and intent. If a poster was intended to last only as long as the event it advertised, its insubstantial format is understandable. (Programs and souvenirs weren't really intended to be kept that long, were they? Then they don't need to be very sturdy.) Another writer points out that "the major character of ephemeral material is its production by printing in conjunction with a 8. Clinton, p. 15. 9. Chris E. Makepeace, EphemeraA:A ABookAonAItsACollection,AConservation,A ndAUseA(Aldershot, Hants., England ; Brookfield, Vt., U.S.A. : Gower, 1985), p.12-13. Evidence: Toward a Library Definition of Ephemera particular event." 10 This is true with many pieces found in historical archives, which tend to gather materials with connections to events, but much ephemera sit outside chronology, documenting only themselves, such as advertising cards, labels, and other commercial items. The assertion that ephemera are intended to document timedelimited events needs further clarification. The "conjunction" is most specifically in connection with an event as it happening-as precursor (posters, no tices) or immediate documentation (programs, souvenirs). This imme diacy binds the ephemeral object more tightly to the occasion-and allows that ephemera do act as evidence of an event. There seems to be an inverse relation between the categorization of printed materials and the essence of the information they contain. Although sturdy, fully fledged books can be characterized as texts that have been generated But before call numbers can be assigned, description and cataloging must be done. In contrast to books, much of ephemera does not have identifiable authors. Many chapbooks containing simple folk legends and popular ballads don't reveal much about the identity of their creators (nor are they meant to in many cases, considering that many popular texts were pirated). Books, on the other hand, are usually texts for which authorship has a pride of purpose. Because ephemera lack this simply defined "authority," they are often more challenging to catalog and trace. The less that is known about an item, the fewer words there are available to describe it. Because of the lack of standard descriptive information, "ephemera is the stuff of which catalogers' and acquisitions librarians' nightmares are made."
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If cataloging is difficult, collection development with ephemera might seem nigh on impossible. One cannot contact producers for standing orders (unless it seems a good idea to cultivate a relationship with a commercial job printer) or get a good lead on where material originates.
In most cases, ephemera just show up. Libraries that do collect printed ephemera to document cultural life in their cities often have fantastic collections of posters complete with staple holes attesting that they have been pulled from walls and telephone poles. One book for private 13. Florence M. Jumanville, Introduction to "Printed ephemera, the raw materials of history," UU Bulletin v 53 (Fall 1990), p. 56.
14. There are catalogers and bibliographers who relish the chance to track down the unrecorded details of difficult-to-catalog pieces, but these pursuits don't make for very efficient workflow. Evidence: Toward a Library Definition of Ephemera 
Evidence: Toward a Library Definition of Ephemera
The nature of ephemera gives them a curious place in historical research.
Because so many of these types of printed items were created specifically for planned events, they differ from other sources of historical documen tation. If we can agree that much of history happens unplanned, we rely on eyewitness accounts and reports of the aftereffects for much histori cal testimony. Ephemera such as playbills, advertising broadsides, and invitations were prepared in advance of events and principally contain information about what was intended to take place.
For many researchers, printed ephemera may be acknowledged, but there is a basic assumption that information about an event-a play, a circus performance, a bus ride-was recorded in a more reliable format, such as the history of a theater company. This assumes that the raw ephemeral format is expendable for purposes of recording information.
There should be a greater recognition of the importance of format, of the physical embodiment of information. The form of presentation means something in and of itself, so ephemera may be the most reliable witnesses to an event owing to temporal proximity. In short, ephemera contain primary information. Printed ephemera that present advance knowledge of events must be corroborated with other sources.
Ephemera have risen gradually in the esteem of researchers-just as manuscripts have evolved from the merely artifactual!iconographic to being essential for critical studies, documenting, as they do, the cre ative process. Photographs, as well, have gone from being merely illustrative to being studied for their selfcontained value by social 20. Makepeace, p. 23.
historians and image critics. Ephemera are slowly achieving this type of intellectual and academic gentrification.
In the introduction to the collection of essays, The Other Print Tradition Cathy Lynn Preston states that the study of "the cheap print tradition" is to confront "elitist constructions of culture."
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Forms of printed matter often track directly to the level of society they were aimed at or used by. Poorer classes possessed poorer print, cheap in many senses of the word. Gray literature was just that-blurry, hard to read, obscure.
In our present age, we might believe that the book has been universal ized, that the majority of people in the world have access to the same format of intellectual transmission-the bound codex-via public libraries and cheap editions. But we cannot confuse the present with the situation of the past, when bound books were a mark of higher culture, higher education, and higher income. What was left-the substandard printed item-was the domain of the poorer classes.
"Ephemera" was a good descriptive word for a class of printed material that was as brief as the lives of those who consumed it.
To draw a broad contrast, books are meant to be permanent or, at least, There are other cautions to be noted concerning the use of ephemera in research. Katherine Ott points out that the face value of ephemera must be questioned in the same way as any source. In a cautionary example she gives, one learns that broadside printers often used whatever woodcut they had readily available to illustrate an event, no matter how applicable. Thus, "a news sheet might describe a stabbing but the image might portray a shooting.7 23 Literal interpretation of ephemera must be held in abeyance for very practical reasons. The innocent look of much printed ephemera can mislead one into thinking that they are "more honest and less contrived7 than other research sources, but that inno cence might hide fundamental errors in the data presented. 24 The language of much early ephemera, especially, is allegorical and, like kindred primary sources, must be interpreted rather than simply read.
Another interesting point to consider involves the original intent of printed ephemera. They are perhaps the types of primary research materials most closely aligned with commerce. Items such as broad sides, handbills, programs, trade cards, and postcards were often intended, first and foremost, to sell a product or service, not simply record historical data. The nature of commerceassociated ephemera provides a different sort of research value. These items are more widely demonstrative of styles and approaches to popular culture because much of it was created without editorial intervention. As Ott points out, ephemera often display "more drama, magniloquence, and wild claims than other kinds of primary sources A very heartening thought (or perhaps disheartening for some) is that the age of ephemera has not passed completely. The introduction of duplicat ing machines and photocopiers over the past century made it easier for many more people to make multiples of printed items, thus continuing the spirit of street literature that had largely died out by the end of the nineteenth century. 26 But this is a new type of ephemera, which is not intended primarily as a commercial product. Rather, such items as crudely drawn cartoons, joke lists, and even humorous faxes are created mainly to share information. True, this genre may have to be dubbed the Xerox tradition, but it is hard to deny that a subculture of rhymes, images, and humor is still developed from hand to hand and from copier to copier. Then we might say that: Ephemera are printed artifacts, usually less sub stantial than books, which, though intended for specific limited purposes or events, are kept by libraries and archives because they contain continu ing research value, notably for the study of popular culture.
One goal in defining a word, of course, is to give it validity; and one point of this essay is perhaps not so subtly to add another voice to the argument that ephemera be given their due (as much as possible) in the library and archives world.
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Asking that nonbook sources of informa tion be taken more seriously is always a delicate proposition. Especially in this age of ephemeral Web sites, one can imagine even more ex tremely transient types of information that could be collected: phone calls and interactive chat sessions, maybe even skywriting, messages set in the largest typefaces known, and so on.
But we return to Candy Jernigan and her quest to record the evidence of her life using the widest assortment of artifacts that made themselves known to her. It is telling that Jernigan's term for many of the found 28. We should always keep in mind, as John Lewis reminds us, that in the history of innovation in printing, two years before Gutenberg began work on his Bible, that icon of the modern intellectual age, he used movable type to print a piece of ephemera, an indulgence (Lewis, John. Printed ephemera : the changing uses of type and letterforms in English and American printing (Woodbridge, Suffolk, England : Antique Collector� Club, 2 nd edition, 1990), p. 11.) She deliberately sought out materials that were intended to be thrown away as soon as they were exhausted, such as train tickets, paper bags, lottery tickets, and flattened cigarette packages. Among her many projects, though, one seems particularly planned to provoke a reconsideration of the value of evidence left behind. It also is one that ties in very closely to the subject at hand. In 1985, she created the Dead Bug Book a series of delicate pencil sketches of insect corpses she found in the windowsills and dusty corners of her home in Cape Breton, Nova Scotia. She achieved something singularly beautiful and useful with this project. She docu mented an aspect of her daily life, and if we remember one of the basic definitions of our topic of discussion, she was, literally, cataloging ephem era.
29. Jernigan, p. 167.
